






-essed by the study of the distribution of Lowes- 
porcelain. 
To sum up, this book contains many interesting 
s and some bad statistics and opaque language. 
ders may share my feeling that theory seems to be 
ling ahead of archaeological reality in much of 
area. l cannot recommend it as a purchase, but 
:tive use of a copy may give the researcher a new 
iration or insight. CLIVE ORTON 

Excavation of an 11th Century Viking Hall and 
Century Rooms at Waltham Abbey, Essex, 

P-1971, by P. J. Huggins. Reprinted from 
Iieval Arclmeology Vol 20 (1976). Price 80p + 

postage from R. C. Gray, 64 Honey Lane, 
tham Abbey, Essex. 

r ANOTHER in a long line of excellent excava- 
reports to come from Waltham Abbey. The 

cipal discovery reported here is a rectangular late- 
ng tuif-walled hall of aisled construction of a type 

known from the northern Viking world but 
iously unreported from England. This is possibly 
hunting lodge built by Tovi le Prude who held 
es at Waltham Abbey under Cnut. There was 
e pre-hall occupation which took the form of 
low pits, gullies and a stormwater ditch. Pottery 
I the ditch included sherds of Badorf relief-band 
hora and Ipswich ware. 
The medieval remains uncovered consisted of 
estic rooms of the abbey. One room had a group 
leven glazed floor tiles of the 'Westminster Tiler' 

in situ. The buildings were demolished soon 
- the dissolution of 1540. There was some rob- 
in the 17th century. 
There is a short section on the documentary 
ence by K. N. Bascombe. The pottery report by 
na Huggins is useful and cautious, it covers 
:rial from the 9th to the 17th century. Other 
lrts cover the small finds, floor tiles, building 
:rials. jettons, a bulla and a Roman coin, food 
.is, pollen analysis (inconclusive due to corrosion 
he pollen grains), and finally a most inteiesting 
e of lead with an incised alphabet on one face. 

was found in the loam used to construct the 
s of the Viking hall and should date from the 9th 
ie early I l th century. 
This is an important and useful report for 
ents of the London area in the post-Roman 
~ d ,  a period which for too long has been the cin- 
lla of London's archaeology. 

ROBERT LANCASTER 

e Plundered Past: the Traffic in Art Treasures 
Car1 E. Meyer. Penguin 303pp. 10pl. £1.50. 
IERICANS love Art', said Nancy Mitford, 'they 
I call their children it'. This interesting book tells 
ow they kill the things they love : by each let i t  
ead. During the past twenty-five years, prices in 

the art market have multiplied at least ten, and in 
some cases as much as forty, times, with disastrous 
results. 'More than any other single element', writes 
the author, 'the increase in art prices has been res- 
ponsible fol- the wholesale theft, mutilation and des- 
truction of art everywhere in the world'. 

Mr. Meyer lists in an appendix all the major art 
thefts from 191 1 to 1976. Most of them are pictures : 
at least it is in the interests of those who steal them 
that paintings should be preserved. The fate of 
antiquities looted from a~.chaeological sites is more 
sinister, and it is with this bitter story that Mr. Meyer 
is chiefly concerned. 

During the 19601s, the great museums of Americh 
held acquisition to be their foremost duty. Com- 
petition raged ; prices soared ; new fashions for 
hitherto neglected cultures al'ose among collectors ; 
and clandestine dlggers and tomb-robbers, often 
themselves desperately poor. strove to supply the 
demand. h4onuments of the past were hacked to 
pieces, sites were mangled, tombs bulldozed : price- 
less information was totally destroyed. Countries 
such as Mexico, Turkey and India found that their 
cultural heritage was disappearing from under their 
noses and turning up again in foreign collections. The 
consequent rows are here described, and fascinating 
reading they make. 

The market, rebuked, has become more cautious 
and more complex, though no less active. Traders in 
stolen antiquities, dodging the laws of their various 
countries, cannot provide true information about their 
wares, but oblige with convenient stories to simulate 
authenticity. When the reputed previous owner of a 
famous Greek vase was asked where it came from, he 
replied 'a hat-box': a refieshing change from the 
'impoverished old family' that usually veils the 
draughty gaps in such pedigrees. 

Mr. Meyer scarcely mentions submarine sites as 
more than a hopeless problem, but he writes of one 
find from the sea that is now in the public eye. Tt 1s 
a classic illustration: a great bronze statue, enor- 
mous sum paid by museum, secretive dealeb-, another 
country claiming ownership. Of course, the Adriat~c 
is a better context than a hat-box, but where is the 
wreck, where the rest of the cargo ? Long ago, an- 
other bronze athlete by Lysippos caused a row that 
could illustrate one of the premises of this book: that 
great works of ait are in a fundamental sense the 
propsty of all mankind. When Tiberius swiped the 
Epoxyomenos from the Baths of Agrippa to adorn 
his bedroom, public outcry forced him to return ~ t .  
But knowledge of the past is also the property of 
mankind : once lost it is gone for ever, and it is in- 
deed tragic that greed, nationalism, lack of public 
funds. corruption and inertia combine to prevent the 
international legislation that alone can check its des- 
truction. 

SARA PATON 


